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Inspiration can come from many places, sometimes  
necessity is one of them. The idea for this project arose from the  
need to scratch my own creative itch. For some time, I had been 

thinking about a publication that would let photographers show their 
material without restrictions. Realizing there wasn’t one the next  

obvious question was: “Why don’t I create it?”

As a photographer I have always struggled with the many  
restrictions that publishing in snowboard mags have. If you are  

not into shooting you might not even be aware of this. Here is  
the short version: magazines only publish pictures where the 

equipment the rider is using is currently on the stores. Sometimes  
they won’t publish photos from certain riders because their sponsors 

don’t have ads in the mag; and so on. So if you shot a bunch  
of material that doesn’t get to be published at a certain point,  

it probably won’t ever be. It’s happened to me so I’m sure  
it’s happened to many others as well.

With The Eight I wanted to give photographers the  
opportunity to show the world photo stories as they envisioned  

them, not modified by an Art Director or any commercial interests  
of a given sponsoring brand. The photographers are the  
ones deciding what material they submit. The final goal  

is to show amazing photography, no matter who  
the rider is or how old the photo is either.

Here are eight photo stories by eight different  
photographers, told as they wanted to tell them.  
Hopefully you will enjoy the pictures as much as  

I have enjoyed creating this project.

Welcome

Gonzalo Manera
Director / Editor
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NITS (Nothing In To Something)

The allure of documenting snowboarding in the urban 
environment is the endless possibility of locating unique 
spots around every corner, along with the creative photo and 
filming opportunities that come with it. The city is the canvas, 
the terrain is the paint, and the riders are the brush.

Start with an idea, take the bricks, metal, concrete, stairs 
or walls, use the snow and turn what was never intended for 
snowboarding (the nothing) and flip it to a beautiful display 
of shredding (the something). It’s a process not easily 
understood by the common man, but it comes naturally  
to a snowboarder seeking it.

During snowboarding’s infancy of riding in the streets, 
natural speed was your best friend, followed by the drop-in 
ramp or a whip-in by your fellow riders; with the bungee and 
car tow-in shortly thereafter. With the advent of the portable 
motorized winch, riders can now generate enough run-in 
speed to tackle just about any obstacle they dream up, as 
long as you can get a grip on what sometimes can be moving 
massive amounts of snow.

While these formative years of figuring out what works 
best for speed were taking place, so was the evolution of 
preparing spots: where to take snow from, how to move 
it, creating transitions, landings and lips, keeping the 
snow in place and which tools work best for the job. One 
big evolutionary process that’s allowed any trick on a 
snowboard to be performed at any location thanks to the 
open-mindedness of snowboarders and their desire to 
experiment and make shit happen.

Of course, none of this is possible without your crew and 
their dedication in finding spots, preparing an obstacle and 
sticking with a dude until he comes riding away clean. This 
is no eight-hour workday; this is The Grind that doesn’t come 
with a set schedule of start to finish. The Grind is getting to a 
city, scoping until a location is chosen, moving snow to ready 
the set, preparing cameras, lights and flashes, getting a 
shot, then putting it all back away and repeating the process 
until the riders can no longer move their legs.

There’s a special stoke that comes along with turning Nothing 
In To Something, perhaps it’s the feeling of accomplishment 
or just a good ‘ol “I can’t believe we pulled that off” type of 
thing. Whatever it may be, the urban environment is a great 
companion to the many faucets of snowboarding.
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Neil
Hartmann

Twop. 11 
Gear car, Alaska
p. 12 | 13
Jeremy Jones, Canada
p. 14
Jeremy Jones, Canada
p. 15
Group life, Alaska
p. 16 | 17
Zak Hale, Alaska
p. 18 | 19
Jeremy Jones, Canada
p. 20
Jeremy Jones, Alaska
p. 21
Ethan Deiss, Alaska
p. 22 | 23
Zak Hale & Jeremy Jones, Canada

p. 131
Portrait 
Dean Blotto Gray by Gabe L’Heureux, 
Mammoth, California
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This is a series of black and white photos from a trip with 
the Lucas brothers to the Niseko area. They were filming a 
documentary piece about hand made snowboards. These are 
some of my favorite photos from not only the last year, but 
all time favorites. I love developing my photos into black and 
white. You know digital darkroom style. It is something that I 
was never able to do when shooting film. So now I love it and 
can’t get enough of it. The riders are all riding Gentem stick 
boards designed in Niseko, Hokkaido. Some classic shapes 
that I love to shoot photos of, both riding and even just hiking 
around being part of the view!
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Carlos
Blanchard

Threep. 27 
Mt. Yotei
p. 28
Solo Hike, Lukas Huffman, Goshiki, Niseko
p. 29
Hiking-Unknown, Mt. Iwaonupuri, Niseko
p. 30 | 31
Uemura Yoshinari, Chiseinupuri, Niseko
p. 32 | 33
Tomoki Takaku, Niseko backcountry
p. 34 | 35
Happy, Mads Jonsson, Goshiki, Niseko
p. 36 | 37
Hot Springs, Dave Short, Chiseinupuri, Niseko

p. 131
Portrait
Neil Hartmann by Hiroshi Fujiwara,  
St. Petersburg, Russia
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Fighting for our fun

Here it is, that sound again, the alarm clock makes its function 
well and slowly I start to walk away from the dreams of the 
night. I open my eyes, step out of bed and jump into the reality 
of a new day. I go to the kitchen, make coffee, look out of the 
window and realize there is more to come, it’s early January 
and out there things are just about to change. Although I don’t 
know it by then, there is something inside me that is making me 
look at things in a different way. Soon I realize that I react in 
another way as I expected to the conditions we are in, things 
are running in a more than intense way and the atmosphere is 
just getting loaded with feelings. Those feelings that come from 
everyone of us and that are just the transition of our actions 
into the eternity of the air. Those feelings that, as I felt by then, I 
could maybe try to capture.

The group will gather once again and as soldiers in the battle, 
we will try to face the elements for a hope of victory. So far, 
things have not been much on our side, besides the pure joy 
of being able to ride an insane amount of powder in a unique 
place, most of our hopes and wishes have failed on the way to 
a better end for our actions. But that is something that is not 
going to put us down for long, and more important, it wont take 
us from the path that our instinct is making us follow.

Something brought us here, an extra element is part of our lives 
by that time, it’s guiding us all, we just have to understand that 
the way we follow, although it might not look like it, is the right 
one. Some steps will need to be done, but we will all learn from 
them, and one day after the other, we will face the magnitude 
of the conditions given, still with the hope of getting a profit 
out of it. A more materialistic profit it might be, we know that, 
and we try to make it happen. But what we don’t know is that 
something much more important is happening around us, that 
extra element is giving us signs of sight. I constantly feel it and 
the only thing I can do is follow it, camera in my hand, with the 
hope of documenting some little pieces of it.

I might have the impression that all this just belongs to me,  
that it only happened to me, and even that I was the only one 
feeling it, and I might be right, but this is something I won’t 
realize until a time has passed, and now I can tell you how 
things really are. It goes like this:

Day after day, the alarm of my phone will wake us up, every 
time feeling more and more tired due to the efforts done up in 
the mountain. We have a mission, a crew, a zone and we are 
trying our best. Conditions are not easy, there is tons of snow 
out there and everyday, when I look out of the window while 
making coffee, I have the feeling that there is just more than
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the day before. Out to the frozen conditions and here we go 
again. The car, after the normal defrosting period of every 
morning, becomes a warm oasis in the short drive to the resort. 
We will be wondering how things will be that day and even what 
we will be doing. But just after our normal meeting chat, we 
agree on, once again, to go for what we came here for.

Looking around and sometimes even thinking where we are 
becomes a difficult task, weather does not give us it’s good 
face, and we move around under big curtains of snowflakes 
falling from the skies most of the time. Shoveling is demanding 
too and our mission, just becomes even harder and more 
frustrating when, after a few tries, we realized that things won’t 
work as expected. Nevertheless we keep on going, together as 
one and committed to our goal, but things don’t seems to get 
much easier. Did we miss something on the way? From time to 
time the sun will break through the clouds, and we will try to get 
the most out of it, but the cold conditions will dominate and will 
freeze us to our bones. Taking away the remains of our energy 
for days to come.

Back home is time to recover, think about our moves and what 
the near future will bring us. Most of the times, this seemed 
mostly unreliable. The next day, in one way or another, will be, 
at least, as hard as the one that just passed.

Good where the times, unforgettable I will say, and I consider 
that a gift. Not an easy one, since we had to earn it all by 
ourselves, but that is probably the most valuable part of this 
story. The fight for our fun, that’s what we went there for.

Go out there and find your fun.
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Cyril
Müller

Fourp. 131
Portrait
Carlos Blanchard by Grego Campi
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Photography is described very often as a medium capturing 
a moment in time. Which can’t be true, because no camera 
I have seen so far has a setting to capture a single moment. 
Rather, there are choices of increments of time  — so 
whatever your settings are, you are always documenting 
a lapse of time. Now people trying to “freeze the action”, 
which snowboard photographers tend to do, are being told 
to minimize this timeframe, choosing a fast shutter speed. 
But there will always be 1001 solutions to a problem and the 
further you venture from all the rules people try to establish, 
the more creative your results will get. And you will discover 
that most rules are a bunch of bullshit to start with.

All these shots are shot slower than 100th of a second, 
including the portrait on my bio. And just by giving those 
photos a bit more time to capture, they seem to be telling  
a deeper story.
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Daniel 
Blom

Fivep. 57 
Christian Haller, Kaunertal, Austria
p. 58 | 59
Linn Haug, Cardrona, NZ
p. 60 | 61
Ethan Morgan, Reykjavik, Iceland
p. 62 | 63
Nicolas Müller, Air & Style, Munich, Germany
p. 64 | 65
Johann Baisamy, Mayrhofen, Austria
p. 66 | 67
Jan Scherrer, Stranda, Norway

p. 132
Portrait
Cyril Müller by Caroline Vetter, 
Costa Rica
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This series of images I picked are all from Japan, and 
most of them from my first trip down there. The riding was 
not the best that time around but we had the best group 
chemistry ever, so the whole trip was just fantastic. These 
shots will always remind me that it’s not what you’re 
riding, it’s what you make of it with the people you’re with.
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Jérôme
Tanon

Sixp. 71 
Lifts
p. 72 | 73
Mikey Leblanc shooting Eric Messier & Vehicles
p. 74 | 75
Eric Messier
p. 76
Mickey and Eric on the lift
p. 77
Mickey Leblanc
p. 78 | 79
Eric Messier
p. 80 | 81
Deshi
p. 82
Horsey
p. 83
Eric shooting Mikey

p. 132
Portrait
Daniel Blom, self portrait
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For this portfolio I though about a feeling before anything, 
the feeling of snowboarding. Above all, to me it means 
freedom, but also pain, joy, friendship and giving a meaning 
to life true style. Style is the key. It’s like taking control of 
your life instead of looking at it. I started writing a few lines, 
almost childish, and then found in my past seasons the 
photos that would fit the words. Nothing precisely worked 
like the serial works I usually try to do, just a vague overall 
feeling of snowboarding.

It is neither a feeling of happiness, nor glory.
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It will not make you famous or cool.
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Let it push yourself and shut your pride.
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In the fight you will find bliss. It is a feeling of joy, and joy only.
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The best food for your soul.
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Let it burst through your chest when you ride. Let it become fulfillment, and peace.
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Seven

Matt
Georges

p. 87 
Eric Jackson, Arêches-Beaufort, France
p. 88 | 89
Yrwan Garcia-Leal, Bonneval, France
p. 90 | 91
Yrwan Gacria-Leal, Bonneval, France
p. 92
Thomas Delfino, Villard de Lens, France
p. 93
Felix Carlier, La Clusaz, France
p. 94 | 95
Mikkel Bang, Stranda, Norway
p. 96
Victor De Le Rue, Arêches-Beaufort, France
p. 97
Victor Daviet, Backcountry, Savoie, France

p. 132
Portrait
Jérôme Tanon by Jérémy Bernard
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In 2008, Polaroid announced that it was shutting down for good. 
At that time, I only knew of the classic Polaroid format—white 
squared frames, shake it and you’ve got a photo. So I decided 
to jump straight into this world before it became extinct—what I 
found was a whole new realm of experimental photography.

I ordered tons of different types of instant film until my fridge 
was overflowing with canisters stuffed between the lettuce and 
the tomatoes. Through internet research, a crazed community 
with a serious goal to keep Polaroid film alive opened my 
eyes to its many applications. From the 600 film family 
(squared white frame) I had been shooting, I moved to 100 film 
(rectangular, around 3.5 x 4.5 inches) and discovered that 
using different chemical processes through different cameras 
and other variations of instant film could be applied to many 
applications—from action to portraiture and beyond. One of 
these was the emulsion lift process.

To achieve an emulsion lift takes time, patience, and a fair bit 
of trial and error. Once the photo is shot, it needs to dry for few 
days in a warm place. The next step is to immerse the image 
in hot water (around 100°C/212ºF) for a few minutes and then 
slowly remove the emulsion (image) from the base (paper 
backing). It takes a fair bit of time and stable hands to remove 
glue and dust while it’s floating in the water, but once clean, it 
looks almost surreal, like a fish floating in an aquarium. It can 
be hard to realize it’s even going to become a photo again. The 
emulsion is thin and fragile—it can be tedious work. Fresh out 
of the water, I work it’s shape and texture with different types of 
pencils while at the same time applying the photo to a type of 
paper usually reserved for watercolor painting, which is made 
of bamboo. About an hour later, the process is complete and 
heavy books return it to a flat, two-dimensional shape.

I started taking pictures when digital world was not around yet 
so I still feel pretty connected to analog photography in general. 
To keep the love and not shoot only digital images (which I’m 
really enjoying as well) I like to work on little series where I feel 
like more a craftsman than a computer guy. It’s a really good 
feeling to build up things by hands and being away from a 
screen for some time. In contrast to working within the confines 
of a static computer screen, creating a series of emulsion lifts 
is a breath of fresh air. Every movement could create something 
wonderful or destroy it, permanently—there is no turning back. 
And for the world of emulsion lift photography, there may be 
no future as only a handful ofwPolaroid films were suitable for 
the process, and they are now all but gone. While other, newer 
instant offerings can be used, they don’t have the same feeling 
or the same chemical surprises.

This is my emulsion lift series, in permanence.
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Thomas 
Stöckli

Eightp. 101
Gigi Rüf, Cervinia, Italia
p. 102 | 103
Tyler Chorlton, Termas de Chillan, Chile
p. 104
Escuela de Ski, Bariloche, Argentina
p. 105
Japanese Gondola, Hasaidake, Japan
p. 106 | 107
Nick Sauve, Les 2 Alpes, France
p. 108
Bjorn Leines, Arlberg, Austria
p. 109
Devun Walsh, Les Houches, France 
p. 110
Victor Daviet, Queyras, France
p. 111
Pat Moore, Les 2 Alpes, France
p. 112 | 113
Revelstoke, Canada

p. 133
Portrait
Matt Georges by Brynild Vulin,
Valcenis, France
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Snowboarding, you are the love of my life!

Through you I have found my second love, photography. 
Because on my birthday in 2000 I went shredding with my 
crew and after a big flat landing I busted my knee. That meant 
two surgeries on my left knee followed by no snowboarding 
for some long nine months, from September to May! The first 
two days after the accident were probably the worst two 
of my life. But then it changed, I started to get to know my 
camera better and better and went to several pipe and jump 
contests to shoot my first photos and got to know people like 
Markus Keller or Stephan Maurer. Once the nine months were 
over I took my camera with me every time I went shredding 
and then one thing lead to the next and all of a sudden I was 
shooting snowboarding photos with some of the best Swiss 
shredders and even making a little money with it. These were 
the days, travelling around the globe and chasing snow with 
some of the best dudes out there!

But then I started to realize that there is more than only 
snowboard photography. It is actually just a very small 
piece of the whole cake! And I like eating a lot, so I was 
hungry for more. During my five years assisting, from 2008 
to 2012, I learned a lot and pretty much got off from the 
whole snowboarding business during that period. Today I am 
concentrating on fine art photography and I my goal is to 
work in the future mostly on books and exhibitions.

Snowboarding showed me so much of the world, taught 
me a ton about life, introduced me to so many good people 
and cultures all around the world. I will never forget where 
I am coming from and even more than twenty years later 
snowboarding is still my favorite thing to do in my sparetime!

The series you’re about to see is what is left from those 
ten years of shooting with some of the world’s best riders, 
spending hours, days, weeks if not months waiting in the 
cold, freezing my ass off, almost loosing my fingers, getting 
backpain because of the heavy bag, eating cheap stuff cause 
no one had money, sleeping on couches and in cars, working 
all summer like crazy to get through the season, riders 
laughing at you while falling in the deep snow because of the 
heavy bag, same riders giving you high-fives because you just 
killed it, a magazine that never paid (you know who you are!), 
countless memories and killer days with the boys out there!

It was definitely the time of my life! 

This series shows timeless snowboarding photos with  
a lot of energy and aesthetics, all in black & white, just the 
way I like them most.
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p. 117
Raphi Rocha, Airolo, Switzerland
p. 118 | 119
Reto Kestenholz, Meiringen-Hasliberg, Switzerland
p. 120 | 121
Reto Kestenholz, Lech, Austria
p. 122 | 123
Nicholas Wolken, Arlberg, Austria
p. 124 | 125
Markus Keller, Kaunertal, Austria
p. 126
Raphi Rocha, Hoch-Ybrig, Switzerland
p. 127
René Schnöller, Kaunertal, Austria
p. 128 | 129
Stephan Maurer, Asahidake, Japan

p. 133
Portrait
Thomas Stöckli, self portrait, 
Zürich, Switzerland

Biographies

One
Dean Blotto Gray

My name is Dean Blotto Gray, 
born in St. Louis, Missouri 
(United States), now residing 
in Burlington, Vermont and San 
Francisco, California. I started 
shooting ‘out of necessity’ in 
1995 when my friends and I 
owned a small snowboarding 
company and we didn’t have a 
budget to pay a photographer 
or graphic designer; we 
decided to teach ourselves all 
we could about cameras, film 
and computers.

Nowadays I travel full time 
with the Burton Snowboards 
Team during the winter 
documenting everything 
they do while riding their 
snowboards. I hold the 
mountains and the cities 
close to my heart, so it’s a 
dream come true to document 
snowboarders dissect each 
region in such an elegant and 
progressive manner.

Two
Neil Hartmann

I am Neil Hartmann the son of 
a New York family born in San 

Diego, California 1972. Raised 
on the west coast and around 
the world from Mexico to 
Europe, and finally discovering 
snow and then snowboarding 
on a trip to Japan at age 13.
My life was changed forever. I 
move to Japan in 1991 for the 
powder snow and eventually 
merged my love of movies and 
photography with my lifestyle 
in northern Hokkaido. 20 years 
on and I continue to reside and 
love it here. I have been making 
a free ride / road movie series 
called “Car Danchi” and I also 
shoot photos and video’s for The 
North Face Japan, Blueblood, 
Honeyee.com, TransWorld 
Japan, Freerun and more.

Three
Carlos Blanchard

“It’s a nice feeling when you 
are able to look back. In life 
I find important to do that, it 
helps me to understand how 
things are now, where I am and 
who I am; and that just helps 
me to, once again, look ahead 
and keep on going.

On top of that, the beauty of 
remembering the times that 
passed by, the experiences 
lived and the lessons learned 
within them, all together 
building up our own life. That 
is, to me, one of the most 
important values that we can 
learn in the ongoing process 
during our time here.

Looking at it at the same time 
with a wider perspective, trying 
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to put together the meanings 
of all the things that happened, 
sometimes it is just hard and I’ll 
probably not be able to do it, 
but I try, first by parts, then we 
will see. This way I can analyze 
myself a bit more, helping me 
to understand more the things 
I see, the things I want to do 
and how I want to do them. 
And most of the times, this 
whole process ends in the very 
exact moment when I press 
the trigger of my camera and 
capture something I like. As 
simple as that.”

Born and raised in Zaragoza, 
Spain, I found my way in my 
early 20’s with photography, 
and soon I got into the mix with 
it and the things I loved the most 
at that time, snowboarding and 
being at the mountains.

Within my first years doing 
that, I realized what I wanted 
to do and how, and that got 
translated into moving out of 
Spain a few years later. When 
I was 23 I moved to Innsbruck, 
Austria. There I found the place 
for what I wanted to do and 
even more of myself. Who I was 
and who I am now got pretty 
much shaped and developed 
by this past few years I spent 
working and living in this 
amazing place Innsbruck is.

Four
Cyril Müller

My name is Cyril Müller, I was 
born 31 years ago in Olten, 
Switzerland and am currently 

living in Dornbirn, Austria. 
I’ve been shooting photos for 
around 15 years, the last 6 
of them I’ve been fortunate 
enough to pay my bills by 
selling those photos. I’ve never 
studied photography, my 
passions were always in other 
fields like snowboarding, for 
example, and I only picked up 
a camera to document them. 
It just felt right. At one point, I 
realized that photography had 
grown into one of my strongest 
passions, opening my eyes to 
infinite fields of interest.

Five
Daniel Blom

I grew up on the countryside  
in northern Sweden, yet far 
from anything resembling 
a mountain. 

My first encounters with 
photography was with the old 
Instamatic camera my parents 
let me and my brother to play 
with. We had no film in it,  
but the flash made a cool  
sound when recharging. In 
sixth grade I saw someone 
snowboard for the first time, 
and I was hooked right away 
and eventually I figured out 
that shooting photos of 
shred would be a sweet thing  
to do in life. I saved up over  
the summer and bought a 
camera that would work and 
started shooting my friends. 
A couple years and a few 
hundred rolls of film later I 
bumped into the Absinthe crew 

in Canada, and that’s when 
things really got going. 
During the twelve years I’ve 
been doing this I’ve been 
fortunate enough to meet 
some great humans and seen 
some amazing places, for this 
I will always be grateful and I 
really feel like I owe something 
to snowboarding. Therefore I 
hope that my photography can 
inspire people to strap in and 
enjoy themselves out there, 
and perhaps that would be 
part of my life long payment 
plan for what I owe. 

So for me The Eight project is 
just another channel for us to 
preach about snowboarding 
greatness, and of course I 
wanted to be a part of this.

Six
Jérôme Tanon

I’m Jérôme, I’m 26 years old 
and I live in Annecy, France. 
I’ve been taking snowboard 
photos for a living since  
2008, so around 5 years 
now. I still feel like I’m at the 
beginning of it though! There’s 
so many tricks to shoot, 
progression going on and so 
many ways to shoot them to 
explore, and most of all so 
many different riders. 

I was snowboarding a lot 
before I started taking 
photos, I hurt my knee in the 
middle of a winter so I had 
to occupy myself. I sucked 
at snowboarding anyway 

so it’s better this way! I quit 
my studies and learned 
it all by myself, thanks to 
digital cameras. After a few 
years I switched to analog 
photography and love it so 
much I don’t see myself  
going back. It’s funny because 
it’s the complete other way 
around. Every year in my  
lab I’m learning a new  
printing process, it’s very 
creative and gives me new 
ideas every season.

Seven
Matt Georges

Born 03/09/1983 in 
Grenoble, France.

Living in Montpellier, France.

Shooting for 9 years.

Drinking red wine and  
black coffee.

Enjoying skateboarding, 
snowboarding and surfing in 
the Mediterranean sea.

I really don’t like scooters, 
especially Shaun White’s but I 
like ginger people though.

Eight
Thomas Stöckli

My name is Thomas Stöckli 
and I have been shooting 
snowboarding for a good 
decade from 2002 to 2011 
under my moniker “Creager”. 
I bought myself my first 
camera as a birthday present 
in 2000, but it took me two 
years to understand what 
photography is or can be.

I was born and raised where 
the cows live but nowaydays 
I am located in Zürich, 
Switzerland. Growing up 
in a beautiful country full 
of good mountains, it was 
obvious that I started to 
do wintersports. But since 
I always thought skiing is 
lame, I hopped straight onto 
snowboarding in... let me 
guess... 1992 it was!

And since then I was addicted 
like never before! Spent every 
single minute in the snow with 
my friends... Did not care 
about girls, brands, sponsors 
or sorrows...
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If you like this project show 
your support by purchasing the 
premium printed edition or by 

making a donation.

Also you can help spread the 
word by following us on Facebook 
and Twitter and sharing on your 

favorite social media. 

The Eight team thanks  
you for your support.

http://theeightproject.com/order/
http://theeightproject.com/volume/black-volume/
https://www.facebook.com/TheEightProject
https://twitter.com/theeightproject


Dean Blotto Gray
Neil Hartmann
Carlos Blanchard
Cyril Müller
Daniel Blom
Jérôme Tanon
Matt Georges
Thomas Stöckli
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